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Misura de §

Misura de § este o masura compusd, avind doua aceénte : pe primul timp accent principal, iar
pe al patrulea timp accent secundar.
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93. Studii tehnice
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DANS POPULAR
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103. Gama Si minor natural

Gama Si minor este relativa minora a gamei Re major /avind aceeasi armura si semitonurile

intre treptele [1—I11 (Do diez-Re) si V—VI (Fa diez-Sol):
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107. Misura de ;

Maisura de § este o masura mixtd formata din doua mdsuri simple de { si {. Ca structurd in-
tilnim formula :
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Maisurile simple care compun masura de { sint/ uneori separate prin bare punctate.
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